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These books and DVDs will help re-focus study on the Freudian “death drive” and its chief mechanisms, reversed
predication, metalepsis, double inscription, the uncanny. This is a story waiting to be re-told (again), one
repeatedly suppressed, mis-catalogued, reported missing, distorted, and hauled into court on false charges by the
prevailing positivism of ideology. Support the cause of the death drive by becoming an “idiot.” (How can one
refuse such an exciting offer!)
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authors of Thousand Plateaus.
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1947.
Brown establishes the utility of the “polythetic method” for ethnographical, literary, and theological
research and speculation. He also shows how myth works. Pay particular attention to silent trade and the
relation to the “tricky contract.”
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The attraction to the border is the key to the death drive and its logic of return/repetition. The characters
are drawn from the Freudian psyche, without skipping a beat.

Chesterton, G(ilbert) K(eith). “The Queer Feet,” in The Innocence of Father Brown. London:
Cassell and Company, Ltd., 1911.
This story illustrates the internal geometries of acousmatics, reversed predication, and many other aspects
of analepsis. It is a “textbook case.”
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Stuart, 1959.
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———. “‘I Shall Be with You on Your Wedding-Night’: Lacan and the Uncanny,” October 58,
Rendering the Real (Autumn, 1991): 5–23.
Lacan? The uncanny? And, you thought Freud went around the bend. Anthony Vidler has no idea about
any of this.

———. A Voice and Nothing More. Cambridge, MA: MIT Press, 2006.
An exquisite book about many things, but the “acousmatics” of the voice is a good starting point.
Subjectivity is always made present with a minimum element of ventriloquism.

Freud, Sigmund. The Uncanny. Trans. David McLintock. New York: Penguin Books, 2003.
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home. Pay attention to architecture as dæmonic (re: Eros).

Freud, Sigmund. Beyond the Pleasure Principle. Trans. James Strachey. New York: W. W.
Norton & Co., 1959.
This of course is the source of the famous “fort and da” episode with his grandchild that gave Freud pause
in thinking that peasure was everything, but pay attention to the later chapters where he reflects in a wild
way about the evolution of consciousness at the boundary of inside and outside. It’s a theory of the
lamella, an infra-thin layer separating life from death, that covers the world like Borges’ famous 1:1 map
discovered by the fictional explorer Suarez Miranda.

Genette, Gérard. Narrative Discourse, an Essay in Method. Trans. Jane E. Lewin. Ithaca, NY:
Cornell University Press, 1980.
This influential work is the source of modern theories of metalepsis — but, does it go far enough?
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minimal calculus of the architecture of the site of exception.
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UK: Clarendon Press, 1977.
Not to worry — the first few sections and the parable of the Lordship and Bondage are all that will be
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Jacques-Alain Miller. New York: Norton, 1992.
———. The Other Side of Psychoanalysis; Seminar XVII. Trans. Russell Grigg. New York:
Norton, 2006.
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Learning to speak Lacanese is tough in the beginning but rewarding later, when you can begin to adopt
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University of Nebraska Press, 2013.
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introduction to the importance of the Freudian death drive to the political imagination.

Miller, Jacques-Alain. “Extimacy.” In Lacanian Theory of Discourse: Subject, Structure, and
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———. The Emancipated Spectator. Trans. Gregory Elliott. London: Verso, 2009.
———. “Introducing Disagreement,” Angelaki: Journal of the Theoretical Humanities 9, 3
(2004): 3–9.
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This work and Santner’s book on psychotheology extend and expand Lacan’s views to a broad range of
historical and literary phenomena. It is easy to carry these insights into architecture via the idea of
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